


WHS
LAHTO / DEPART

There is a woman and a man, who have a complicated relationship. Confused, they
stand on a stage, surrounded by clothes. Feelings and thoughts are expressed
through the movement of their bodies - and the movement of the clothes, which
have a life of their own.

Lahto / Départ is the latest production of visual theatre & circus company
WHS. Directed by magician and visual artist Kalle Nio the performance
brings to the stage a couple that has drifted apart from each other and is
now floating in the middle of dreamlike imagery and illusions. Inspired by
thework of 19th century magicians’ stageillusions, the performance creates
a mysterious atmosphere where absurd humor and tragedy alternate. The
piece will provide a unique theatre experience in which circus, magic,
dance, clothing design and visual arts merge.

Large-scale video projections enhance the piece. Twisted black and white
cinema style and cinematic tricks and effects flow from the screen on to
the stage. The furniture on the stage turns into constructions that challenge
the laws of gravity, creating a space of instability where the couple tries to
resolve their feelings. Everything is in constant state of transformation.

The piece borrows its themes from the intense depictions of Michelangelo
Antonioni’sfilmsand asks whether itis possible to confront another person
again and again as a stranger. The absurdness and miscommunication
in relationships is brought into focus, as the performers communicate
through the transformations of the clothing and the objects. The dreamlike,
twisted soundscape of the piece is created by composer Samuli Kosminen.




Direction : Kalle Nio

Choreography : Vera Selene Tegelman & Kalle Nio
Performers : Kalle Nio ja Vera Selene Tegelman
Costumes : Mila Moisio ja Kaisa Rissanen

Music and sound design : Samuli Kosminen
Lighting : Jere Monkkdnen

Videos : Matias Boettge & Kalle Nio

Production : WHS

Supported by : Les Migrateurs / Associés pour les Arts du Cirque, The Finnish
National Theatre, Kone Foundation, The Finnish Cultural Foundation, Arts
Promotion Centre Finland and Alfred Kordelin Foundation.

Pre-premiere March 28th - 29th 2013, Les Migrateurs, Théatre de Hautepierre,
Strasbourg, France

Premiere May 22nd - 25th 2013, The Finnish National Theatre, Helsinki,
Finland

WHS is a visual theatre / contemporary circus group from Finland. The
productions of the group have been a crucial factor behind therise of Finnish
new circus that has rapidly occurred in the past decade. In the performances
of the group new circus has become a very modern, independent and
continually changing form of expression, that other arts, especially video
image, compliment. In the press the performances have been called
avant-garde also in the larger contexts of theatre and art in general. The
performances have been on the sharp edge of the latest developments of
theatre as well as circus.

The group has taken their eight previous performances across 30 countries,
visiting over ahundred world-famous festivals, circuses, theatres and puppet
theatres in Norway, Denmark, Estonia, Latvia, Germany, Netherlands,
Belgium, Luxembourg, France, Portugal, Spain, Italy, Greece, Croatia, Serbia,
Ukraine, Poland, Russia, Slovak and Czech Republics as well as USA, Brazil,
Columbia, Argentina, China, South Korea, Taiwan and Japan.



KALLE NIO

Kalle Nio is a magician and a visual artist from
Helsinki. In hiswork he examines the new kinds of
expression possibilities provided by video image
and its capacities related to time and space. He
has he has graduated from The Finnish Academy
of Fine Arts. As a magician Nio has specialised in
developing new tricks and new kinds of magic.
His inventions have been published in the most
important professional magic publications
such as the MAGIC-Magazine. Year 2000 he won
third price in the world championships of magic
(FISM) in the Inventions category. In addition
to his work as a magician, Nio has worked as a
director, editor and animator in TV programs,
commercials and short films.

SAMULI KOSMINEN

Samuli Kosminen is one of Finland’s top
percussionists and sampling masters. As a
drummer, percussionist, composer and producer,
Kosminen has collaborated with a gargantuan
array of artists such as Kronos Quartet (USA),
Valgeir Sigurdsson (ICE), Jdénsi (from Sigur
Rés, ICE), KTU (USA-Finland), Emiliana Torrini
(ICE) and many others. For the past decade his
main collaborators have been Icelandic band
MUm and Kimmo Pohjonen. As the Kluster duo
with Pohjonen, they have performed in Europe,
AmericaandJapan.ThePohjonen /Kosminenduo
were one half of the original KTU band with Trey
Gunn and Pat Mastelotto (King Crimson) and they
composed the award winning Jade Warrior film-
score. With MUm, he has toured Europe, America,
Australia and Japan and recorded four albums.
Originally a drummer, now an explorer of flea-
market percussion, beat devices, melody-making
toys, clonky/clunky machines and tuneful data
processors, Kosminen has discovered strange,
new dimensions of rhythm and sound.

MILA MOISIO JA KAISA RISSANEN

The Finnish clothing brand TAUKO by Mila
Moisio and Kaisa Rissanen is known for costume
designs for various performing artists, theatre
and new circus pieces, and installations. TAUKO
builds their designs on recycled and often
unconventional materials and techniques, which
inspire novel ways to design and manufacture
costumes. Environmental and social issues
related to clothing are also present in their work.

JERE MONKKONEN

Jere Monkkonen has graduated as a light designer
from Tampere University of Applied Sciences.
He has been collaborating with various groups
and artists like: Alpo Aaltokoski Company,
Circo Aereo, Cie Nuua, Race Horse Company,
Savonlinna Opera festival, Kristian Smeds, Centre
for Practise as Research in Theatre and WHS.

VERA SELENE TEGELMAN

Vera Selene Tegelman graduatet in 2009 from
Department of Dance in Theatre Academy of
Helsinki. As a student she already worked as a
dancer with various choreographers including
Virva Talonen, Heli Meklin, Tommi Kitti and
Teemu Kyytinen. After graduation she has
been working in productions by Dance theatre
Tsuumi and Dance theatre Glims & Gloms. Latest
collaborations has beem with choreographer
Elina Pirinen Tanssitaideteos’ and Nonfiction’
by MIlla Koistinen.

MATIAS BOETTGE

Matias Boettge is a versatile film artist with a
wide experience in experimantal and traditional
film making. As a Director, cinematographer
and editor he has been part of various film and
stage productions, including WHS production
Odotustila / Waiting Room.




Recension Scen

Tvdsamhet —en illusion?

Liahtd

Regi: Kalle Nio. Koregorafi: Vera Se-
lene Tegelman & Kalle Nio. Kostym:
Mila Moisio & Kaisa Rissanen. Mu-
sik och ljud: Samuli Kosminen. Ljus:
Jere Monkkonen, Video: Matias
Bottege & Kalle Nio. Pa scenen: Kal-
le Nio & Vera Selene Tegeman.
WHS premiar pa Nationalteatern
22.5.

mSlisk slask. Slisk slask. Det liter
som om mannen skulle vada genom

p som om svallviigorna
som dser aver fondviiggen var rikti-
gaoch hade skvalpat dver pd scenen.
Men nej, estraden iir fortfarande s
nir som tom.

Nycirkusgruppen WHS fGrestall-
ning béirjar med att utmana hérsel-
sinnet med kluriga ljudeffekter. Se-
dan fortsétter den med fler knep och
knéip - armar som dyker upp ur ing-
enstans och klider som plotsligt far
liv. Kalle Nio - trollkarl, konstnir
och regissor- har skapat ett stycke

samtidstrolleri som inte séllan fir

en att gapa och spéirra upp dgonen.

1fdrsta hand dir det Grstds de skick-

ligt utforda konsterna som vicker

forundran, som niir han och Vera Se-

glasrutor pa en hand eller fajtas med

| de kragskjortor. Men hiinforel

sen k ocksa frén den skionk

blicken fir vila vid. Sublima stormar

och regnbyar som iir mer poetiska in

de verkliga viiderfenomen som hir-

jar utanfér Nationalteatern. Drama-

tiska naturlandsk kunde vara

signerade den romantiska bildkonst-

niren Caspar David Friedrich. De  MAGISKT PAR. Vera Selene

skapar en frick kontrast mot femtio-  Tegelman och Kalle Nio trollar pd

talsdetaljerna i klddernaoch i film-  scenen i forestaliningen Laht6 som

sekvenserna som kunde vara linade g pé Nati oM

ur en film noir-rulle. HAKALA

Lahtd - avging - lvder titeln pa fo-

restilllningen som under nigrada-  SAMLIV. Forestaliningen stal-

gar gistspelar pa National n.  ler fragor om narhet och distans

Utan ord formuleras en beriittelse  genom rorelser och kinslomattade

om ett parférhallande, en lek med - Jandskap.. Tom HakaLs

niirhet och distans. Kiinslor formed-

las inte med repliker utan med rérel-

ser och liviulla miljder.

Alltid dr det nigon som sticker, karlen i hog cylinderhatt trollar bort
i sliinger nyckelknippen pi  kvi pa scenen med ett enkelt

bordet och kliir pA sig ytterrocken el-  "Abrakadabra!”.

ler blir ett med det hirjade strand-  Den finska gruppen WHS har gjort

landskapet utanfor. Kanske tvisam-  sigett namn utomlands med sin sir-

heten bara ar en illusion tinker jag  egna visuella teaterkonst. S fir ock-
nir speglingen av Vera Selene Tegel-  sd den internationella touchen och
mans sovande kropp forsvinner ut  den hoga standarden uppenbar i det

i luften. Det iir som en subtil vari-
ant pa det klassiska tricket diir troll-

senaste verket.
En frestiillning som [ds hiir och
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"Utan ord formuleras
en berattelse om ett
parforhallande, en lek
med néarhet och dis-
tans. Kanslor formed-
las inte med repliker
utan med rorelser och
livfulla miljéer.”

nu med rep, dukar och kroppar som
bokstavligen smilter Ma-
gl som inte skapas av paranorma-
la krafter utan av nigot si normalt
som manniskohander - diiri ligger
storheten.

Isabella Rothberg
(129 080 1351, isabeila rohberg@hblfi
Lahto kan ses i kvall och pd sondag pd Natio-
nalteaterns lilla scen.
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Togetherness - an illusion?
THEATRE REVIEW - Hufvudstadsbladet, 25.5.2013

Splish splash. Splish splash. It sounds as if the man would wade
through the puddles, as if the surging waves pouring over the back
wall were real and had slopped across the stage. But no, the stage
is still nearly empty.

Contemporary circus group WHS begins its performance by
challenging the sense of hearing with clever sound effects. Then

it continues with more tricks and puzzles — arms that pop up out
of nowhere and clothing that suddenly come to life. Kalle Nio —
magician, artist and director — has created a piece of contemporary
magic that regularly makes one gape and open eyes wide.

Primarily, of course, it is the skillfully executed stunts that evoke
astonishment, as when Kalle Nio and Vera Selene Tegelman
balance massive panes of glass on one hand or fight with live
shirts. But thrill is also brought by the beauty one can rest one’s
eyes on. The sublime storms and showers of rain are more
poetic than the real weather phenomena raging outside the
National Theatre. Dramatic landscapes that could be signed by
the Romantic artist Caspar David Friedrich. They create a bold
contrast against the Fifties inspired details in the clothing and
sequences that could have been borrowed from a film noir reel.

Liht6 - Depart - is the title of the visiting performance playing

at the National Theatre for a few days. With no words a story is
formed about a relationship, a game of closeness and distance.

Feelings and emotions are not communicated through lines but
through movement and vibrant surroundings.

Someone is always leaving, either throwing a bunch of keys on
the table and putting on a coat or becoming one with the raging

seafront outside. Perhaps togetherness is just an illusion, I wonder as the
reflection of Vera Selene Tegelman’s sleeping body disappears into thin air.
It’s like a subtle variant of the classic conjuring trick where the magician in a
high silk hat only with a simple “abracadabra” conjures away the woman on
stage.

The Finnish group WHS has made a name for itself internationally through its
distinctive visual theater. High standards and an international touch is hence
evident in their most recent performance. A performance that is brought to
life here and now through ropes, cloths and bodies that literally fuse together.
Magic that is not created by paranormal forces but by something as ordinary
and normal as human hands - therein lies the greatness.

ISABELLA ROTHENBERG
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Kalle Nio ja Vera Selene

Maagisia kuvia pariskunnan
lahestymisesta ja erkaantumisesta

sirkus

Laht8. yh

sensa perifin. Lahtd sekoittaa
tanssia, teatteria, sirkusta, elo-
kuvaa ja taikuutta vangitsevan
kawmhi kuvastoksi, joka jii

entelld tarkasti. Esi

videoprojisoinnit I:ukuvat
osaksi 85ni-, valo- ja pukusuun-
nittelun lmmax hm‘km ro-

ohjaus Kalle Nio, kareografia
Vera Selene Tegelman ja Kalle
Nia, puvutus Mila Molsio ja Kal-
sa Rissanen, valot Jere Ménkka-
nen, musiikki ja dinet Samull
Kosminen, videot Matias Boert-
ge ja Kalle Nio. WHS-ryhmin
vierailuesitys Kansallisteatteris-
215,

Kandatit Jhin S

micleen viels
pitkiksi aikaa.

‘WHS on uuden sirkuksen
uranuurtajan Ville Walon, tai-
kuri-kuvataiteilija Kalle Nion
ja lavastaja-puvustaja Anna
Ilm&n vuonna 2002 perusta-

mmu!pm maailmaa.

Lahtd synnyttis miclikuvia
moneen suuntzan. Tydryhmin
mukaan mmmlma uvat tm
minzet Michel

omala-
kisuus tekee murksmj samal-
la_myds hiukan sisafinpdin-
kagntyneen.

Vilitilassa

sestl ja sisfistetyst] esiintyvien
Kathiunpmwml\buSo—
lene Tegelmanin esittimi pa-

riskunta huojuu ja rimpuilee

vilitiloissa, itsensd fa toistensa
suhteer, Sanaton esitys jittil
ruqogkammm kuvitella

Esitys sai alkunsa L
tybstiiessii vuonna 2011 Bardw

omalla uvaIlun. Mietilnmt

nin elokuvat tul o

ryhma jonka kmm kerin-
neet esityk yhi

synmrmyﬁs mzludnmaalu:ma

30 mmsa Kalle Nion ehpaama
Lahté sai maaliskuussa ensi-

ista, Pina Bau-
schin tanssiteoksista ja jopa
Aki Kaurismien :lcku\flell

kevitkauden pa:m:ekswnﬂm
tava ja korketasoinen vierailu-
esitys, kun vi: teatterin

iltansa Strash in Les Migra-
teurs -sirkuskeskuksessa,
Lu'fmi an puhdnsvtrim:ll

ryhmi WHS vyGiryttai pienclle
niyitimdlle maagisia kuvia toi-

kuvista,
Ennen kaikkes esitys on kui-
lcnlun vahvasti persoonallinen

ta voi eiki ole mndgkasuik.'lnn

jonka vi
teet loytyvit esityksen ernsla

sista on siitynyt suoman csi-
tykseen ja osa on toiminut in-
spiraationa esityksessdi nahtd-
ville kohtauksille ja kuville.
Tiibetin kielen sana bardo tar-
koittaa viilitilaa, pysahtynytta
aikaa, jolloin jokin on pitty-
nyt mutta seuraava ei ale vield
alkanut.

Bardo kuvastaa hyvin myds
Lahddn maailmaa. Intensiivi-

arkisten ien puudut-
umnmdwudmmkﬁ-
peimpﬁn viettelyn he b

[mmonmkmlnnaak-

m.m on tynni hurmnnvia
illuusioita ja ri ¥

Tom Hakala

roin lihestyen ja vuumm 3
kantuen toisistaan. Kohtaus

Lityksia. Lasit tippuval, phytd-
liinat wluvnl ja paita drsyttis

Keskeisessi roo-
lissa ovat vadullla\'lsll esiinty-
jien pailli seka tilassa lilkkuvat

EEVA KEMPPI




Magical images of a couple becoming closer

and drifting apart
CIRCUS | Turun Sanomat 24.5.2013

Ldhto (Depart). Planning team, director Kalle Nio, choreography Vera
Selene Tegelman and Kalle Nio, costume design Mila Moisio and Kaisa
Rissanen, lights Jere Monkkonen, music and sound design Samuli Kosminen,
videos Matias Boettge and Kalle Nio. A visiting performance by the group
WHS in the Finnish National Theatre on May 22.

The spring season of the Finnish National Theatre finishes with an
impressive, high quality visiting performance as WHS, a visual theatre group
rolls one magical picture after another onto the Small Stage. Liht6 mixes up
dance, theatre, circus, film and magic into a compellingly beautiful imagery,
that lingers to haunt the mind for a long time.

WHS is an internationally acclaimed group founded in 2002 by a pioneer
in contemporary circus Ville Walo, magician-artist Kalle Nio and set and
costume designer Anna Jimsd. The group has performed and received
recognition in over thirty countries. Lihto, directed by Kalle Nio premiered
in Les Migrateurs circus centre, Strasbourg in March.

Lihto is a full-blooded work of art arisen from teamwork and it can neither
be broken down nor would it be worthwhile to thoroughly specify the
different aspects of the production. The performance and video projections
shift to become a part of the wistfully romantic and shamelessly nostalgic
world created by sound, lightning and costume design.

Lihto is in various ways evocative. The work group has drawn inspiration
from Films by Michelangelo Antonioni and the doomed relationships in
them. There are also echoes of melodramatic silent films, dance pieces by
Pina Bausch and even compositions and minimalistic imagery from films by
Aki Kaurismiki. Ldhto is par excellence a strongly personal unity with its
reference points in the world of its own. However the charming transgression
makes the performance also a tad introverted.

Caught in between

The idea of the performance was born when the group was working on a
media art show called Bardo in 2011. Some sequences of the films shown
in Bardo were directly transferred to Lidhto and others have inspired the
scenes and imagery seen in the performance. Bardo is Tibetan word for

a space or time in between, where time stands still, when something has
already come to an end but the following has not yet begun.

Bardo is also a fine reflection of the world of Ldht6. The performance
by Kalle Nio and Vera Selene Tegelman as a couple staggering and
struggling in the spaces in between each other and in themselves is
intensive and assimilated. The speechless performance allows for the
viewer to imagine and experience the story of the couple in their own
way. The images from the tragic drowning, the mind-numbing round of
everyday life to the more care free moments of seduction overlap each
other and form a plotless story.

Ldhto is filled with charming illusions and exhilarating surprises. Glasses
drip, table cloths pour off the table and a shirt spites the one trying to
iron it. A central part in the performance is played by the clothes that
impressively move on the performers and on stage turning into persons,
feelings, moods and memories. The performance both reveals how
illusions are created and preserves the ambience of magic.

The most powerful images are created through applying Pepper’s ghost
— a technique developed in the 1860°s — in a scene where the performers
act with each other’s reflections alternately becoming closer and drifting
away from each other. The scene is a distressing display of how seldom
we truly are at the same place at the same time with each other, how
seldom we are here and now and actually dare to confront each other.

EEVA KEMPPI



‘Surrealist

!

lumoaa katsojan

Jo rolmintansa alusta asti ny-
kysirkusryhmi WHS on tuo-
tannoissaan liklumut erfnlai-
sella harmaalla alueslla sichuk-
sen, teatterin, esincteaterin,
tanssin fa talkunden vilimaas-
tossa, Tallainen oman taidelajin
luominen on sekd synnyreingt
lumoavia esityksil ettd atheut-
tanut vililli valkeuksia saada

i stilad in, koska ti-

Sirkus

tan. Siis kutcn taikuudessa kuu- et tuntect jyllEivat ja niitd ku-

WHS luukdn, Wyt vain silminkiiinth-  vastavat alas putoavat lukemat-
Lihts temput tehdiiin mahtavasti ja  tomat verhot tai jAttimaisten
Suomen Kansallisteatteri, isosti ennen knikkea tekniikan  lasiseinimien luomat heljastu-
plenl ndyttims ja videoiden avulla ef pelkills  mat.
Ohiaus Kaife Nio k fia Ja esll inappiryydelld, jota sitd-
tyjat Viera Selene Tegelman ja Kalle Nia ki kylla tarvitaan.. Tyylikis, mahtipontinen
Purvuit Mila Moisio ja Kiisa Rissanen Va- Sapattoman esityksen alussa  KDKonaisuus
It fere MOnkkonen Musiiki ja dani So- toisiinsa ja climi Jeyllis- NN Bl it niyista

j inen Wid fsainnit Matias tymyt istuu piydiin  ja asetelmista voi halutessaan

laajat eiviit ole pystyneet mid-
rittelemidin tilaamane esirystd.
Uusien, yllittivien esityskei-
nojen fa tapojen lisiksi WHS
on luenut myds uudenlaisia
kentakieja eri ryhmien ja tilo-
jen kanssa, Viimelsin esimerkki
tisti on WHSm uusimman tuo
tannen, Kalle Nion Lihdén
kaataesityksen paikka Se oli
Eansallisteatterissa.

Timd ef siniined ole yllited-
vill, sillii nykysirkuksen tuotan-
not ovat usein monen eri kan-
sainvilizen yhteistyikumppa-
nin avulla syntyneits. TAllSin
on tavallista, et esityksestd

ttege fa Kalle Nio

on varsinaisen ensi-llan lsaksi

Rliressd yrittden tchdi eroa.
Tuloksetta. Sitten kohtaus tols-
tuw, ja toistuu ja toistun muut-
tuen kuin varkain yhi oudom-
maksi, kunnes nainen katoax
ik takana kuohu-

myds ja.

Niin oli myds Lihdbn sub-
teen, jonka ennakkoensi-ilta oli
Ranskan Strasbourgissa maalis-
kuussa. Suomen esitysten jil-
keen teos nihdiin seurnavaksi
Italiassa, Georglassa ja Rans-
kassa.

Voimakas visuaalisuus on
Lihddn keskeisimpld lmai-
sukeinoja. Eaikki miti niyt-
tim&1ld rapahtun on alisteista
sllbe, milti se ndyttid tad vallo-

vaan mereen.
Timi outous ja kohtalon-
omalsuus ovat esityksen tun-

loytai yhtymikohtia niin Tita-
nic-elokuvaan kuin taidehisto-
riaan.

Kokonalsuus on  tumman
mahtipontinen, mutta tyylik-
kilisti. Jokninen kohtaus pa-
tin elimiisti on ldhes pelkkiis
suurta draamaa. Se ci kuiten-
kaan tunnu yhtidn yllampu-
valta tai vaivaacouttavalta. Nio

2852013

ja Vera Selene Tegelman ovat
pariskuntana yhti aikaa seki
hyvin lihallisia etk mykkelo-
kuvien lailla eteerlsil

Lihtd vyOryy pienen niyttil-
min lavalta koht katsojas Juin
hyikyaalto, Téti korostan Sa-
muli Kosmisen luoma -
maailma, joka en tiynnd aalio-
jen jyliniid. Ja vaikka esityksen

minkin vaikutelma on kuin ai-
kaa olisi venytetty.

Tai kuin katsoja olisi eksynyt
surrcalistiseen uncen, jossa mi-
kiidin i obe aivan siti milti nayt-
til, ei edes silitettdivi paita.

Annikkl Alku

Ndayttamolld ndahtdvistd ndyistd ja asetelmista -
voi halutessaan 16ytdd yhtymdlkobtia niin
Titanic-elokuvaan kuin taidehistoriaan.




Surrealistic dream charms the audience
Demari, 26.5.2013

The contemporary circus group WHS has from the very beginning done
productions that move in a grey area between circus, theatre, object theatre,
dance and magic. This kind of creation of a new kind of an art form has
generated fascinating performances but every so often caused difficulties in
finding opportunities to perform as the buyers have not been able to define
the performance they’ve signed up for.

In addition to new surprising ways and techniques of performing WHS has
also created new type of contacts between different groups and spaces. The
latest example of this was the premiere of Kalle Nio’s Liht6 (Departure) held
in the Finnish national theatre in Helsinki.

This in itself isn’t surprising as contemporary circus productions often arise
from international cooperation with several different partners. In these cases
it is common that a performance prepremieres before its actual premiere.
This was also the case with Ldhtd which pre-premiered in Strasbourg, France
in March. After the performances in Finland Lé&hto will be seen in Italy,
Georgia and France.

A central medium in Ldhto is its strong visuality. Everything seen on stage is
subordinate to what it looks or seems like — as it is supposed to be in magic.
The conjuring tricks are big and spectacular. They are done par excellence by
exploiting technology and videos — not only manual dexterity even though
that is also been needed.

The speechless performance begins with a scene where a world weary couple
sits at a table trying to separate. Without result. The scene is repeated again
and again and keeps sneakingly turning more and more peculiar until the
woman disappears in to the sea surging behind the window curtains. This
peculiarity and fatefulness are the determining factors in the mood of the
performance. The countless falling curtains or reflections mirrored on the
gigantic glass wall represent the strong emotions churning inside the couple.

A stylish, spectacular whole

One can find points of resemblance to both art history and the film
Titanic in the sights

and arrangements seen on the stage. As a whole the performance is dark
and spectacular, but in a stylish way. Every scene from the couple’s life is
merely a big drama. However it doesn’t feel a slightest bit exaggerated or
embarrassing. As a couple Kalle Nio and Vera Selene Tegelman are at the
same time both very carnal and ethereal as if in a silent film.

L#hto rushes over the viewer like a tidal wave. This is emphasized by

the soundscape filled with rumbling waves created by Samuli Kosminen.
Though the rhythm of the performance is actually quite unhurried it
doesn’t feel like it. If anything it appears as if the time had been streched.
Or as if the viewer had gotten lost in a surrealist dream where nothing is
quite as it seems, not even ironing of a shirt.

ANNIKKI ALKU
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KULTTUURI

Huojuva talo unien maisemissa

Ldhdon ennakkoensi-ilta sai suitsutusta Strasbourg:ssa, ja twtvvzuselta naytettiin Helsingissdkin

TOM HAKALA WHS

SIRKUS

Lahto, Ohjaus Kalle Nio, koreografia ja |

K'élle"ﬁlo puvut Mula_ msiu sio ja !ilsa
valul Jere

__-Samull

videot Matias Boettge ja :
Kalle Nio. Suomen kansallisteatterin |
pieni ndyttams. 3 :

saMA kohtaus toistuu. Ja tois- 1
tuu, luupin lailla. Mies ja nainen *

Afressd. Jompikumpi tekee lih-
t6d pois kuviosta, mutta aina |
palaa lihtdasetelmiin. Kunnes —
nainen lihtee ja katoaa mereen.
Suomen kansainvilisesti me- = |8
nestynein nykysirkuksen tai vi-
suaalisen teatterin ryhma WHS
toi uuden ensi-iltansa Kansallis-
teatteriin. Ennakkoensi-ilta silla
oli jo Ranskan Strasbourgissa,
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iltayleisd Suomessakin. |

LAHTO on epdtyypillinen kuvaus
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dutaan kokoamaan alusta al- - :
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kaen. P 3

Kalle Nio (entinen Hakkarai- - LB B |
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Jylisevdt ddnimaisemat
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sion  taikurien  Kklassikko- ' ra Selene Tegelman on ilmeet- = Kalle Nion amerlklcala:lsessa




Unstable house in a scenery of a dream
REVIEW, Helsingin Sanomat, 24.5.2013

The pre premiere of Lahto (Depart) was praised in Strasbourg, and the
audience in Helsinki seemed pleased as well.

The same scene is repeated. And repeated again, in a loop. A man and

a woman, weary, sitting at a table. One or the other trying to depart, to
leave the pattern yet always returning to the starting point. Up until the
woman departs and vanishes in to the sea.

Finland’s most internationally successful contemporary circus and visual
theatre group WHS brought its new premiere to the Finnish National
Theatre. The performance pre premiered in Strasbourg and got high
praises. The crowd at the Finnish premiere seemed pleased as well.

Li4hto is an untypical portrayal of a typical theme. An estranged couple
in their unstable house. The set and the curtains are constantly being
held up, straightened and adjusted. Yet sometimes the walls in a glass
house smash into a thousand pieces and the world has to be built up from
scratch.

Kalle Nio (formerly Hakkarainen) has become known as a magician, but
he has been developing his art towards visual theatre and he keeps on
going further and further with his visions.

It would neither do any justice to talk about “magic tricks” in this
connection. There are magic tricks in the performance, though a better
word to describe them might be an illusion. One could also see in the
performance a modern version of the magicians classic standard of a
“floating woman”, now created with lights and reflections.

The atmosphere in the entirely speechless Lahto is dark and lingering, at
some moments even overflowing dramatic atmosphere. Also pontifical in
a way that the slightest trace of a smile on the performers lips makes the
viewer emit a cathartic sigh. Vera Selene Tegelman in her impassively
absent presence is riveting.

The audiovisual execution is magnificent. Thundering soundscapes

and gigantic projections create illusions and delusions. Stratification

is apparent both in the content and visions. What is ’real” and what a
mere mirage? Kalle Nio’s solo with a shirt resisting ironing is hilarious,
but somehow feels disconnected in its concreteness. When everything
else is abstract drifting and daliesque melting in a dreamlike world
where each moment is packed with departure and longing.

JUSSI TOSSAVAINEN



From the stage: Lahto (Finnish National

Theatre)
Pigeonnaire, Sunday May 26. 2013

The Small Stage at the Finnish National Theatre had a visiting production
Liht6 (Departure) by a visual theatre group WHS this week. I had heard
anticipatory buzz about the production and since there were only four
performances I decided I would have to see it.

In Léhto there is a couple, estranged from each other. The man (Kalle
Nio) and the woman (Vera Selene Tegelman) are sitting at the table,
eating. They are both leaving, departing both physically and mentally.
The act of departing is done several times, the scene is repeated similarly
until as if they gradually sink somewhere. Somewhere where reality is a
reflection, and illusions and visions are reality.

The couple keep confronting each other time after time, tries and fails.
The overall atmosphere is hopeless, final hour-like. And on the other
hand very beautiful with all the waves, mirrors and shadows. Humor
has either not been forgotten, it peeks out between the scenes every now
and then, and even makes it to the stage in the form of a shirt resistant to
ironing.

The illusions made my thoughts twist. I found myself looking for
strings, ropes and attachments and not finding them. The execution was
breathtakingly beautiful. Wine glasses pouring off the tables, raging sea,
a man and a woman struggling in the maelstroms of their life.

I watched the wordless performance as if I were under hypnosis. The
grey and pale blue tones added to the dreamlike atmosphere of the
performance, other colors were only used rarely and with consideration.
The performance feels French, hazy and smells of cigarette smoke. And
elsewhere the raging sea and wet sand, wet clothes and blank stares.

If another opportunity to see a WHS performance comes along I will
grasp it without a second thought.

LINNEA TOYRYLA



WHS: LAHTO
TECHNICAL RIDER

STAFF ON TOUR
2 actors - 3 technicians - 1 promoter

STAGE

The minimum dimensions of stage are:

- Height: minimum 7 meters to pattens 9 meters to grid

- Width: 9 meters (13 meters from wall to wall)

- Depth: 12 meters

- No more than 1° tilt of floor

- side wings 4 x both sides, width 2 meters or more

- black dance floor

- Total black out of the stage is required

- wireless intercom between back stage or wing and lighting
board

- 2rigging points (5s00kg), and 1 anchor point (250kg) for
flying a person. See map for positionin.

The set up begins one day before the first performance and
takes around 16 hours.

SET provided by company

- Grey Molton curtains 8 x 3m x 7m. rigged at flybar center
stage.

- Back curtain (grey)

- gauze curtain

- Pulley system for curtains (9 ropes, 18 pulleys).

- 6 transparent screens 3m x 2m

- 2 tables with 4 chairs

VIDEO PROJECTORS

- Projector set up consist of 3 video projectors.

- 3 video projektors are provided by the company.

- 1 projector must be provided by the venue. The projector
needs to be minimum 10 ocoo ansi lumens. With lens capable
throwing 9 meters wide image at the grey curtains /cauze.
Minimun resolution 1024 x 768. For example Panasonic PT-
DW10000 / PT-D12000E

- projector rig for the projector of the venue.

- Direct electricity (not from dimmer) for video projectors. One
to above stage, and second in centre of the back of the theatre,

behind/over the audience (2 schuko sockets).
- Direct electricity (5 schuko sockets) for computers in FOH.

LIGHTING

Lighting equipment

- Lighting console with memory
-55 dimmer channels min. a-2kW,
- 4 X H-stands for sidelights

-9 floor plates

INSTRUMENT COUNT:

- 28 X ETC Source Four, 750W, 36°

- 2 X ETC Source Four, 750W, 26°
-1x ETC Source Four, 750W, 19°

- 2 X ETC Source Four, 750W, 50°

-12 X Fresnel 2kW (with barn doors)
- 5 X Fresnel 1kW (with barn doors)
-12 X PAR 64, cp 62

- Equipment must be in good condition, and equipped with
accessories (shutters, barndoors, frames etc.)
- black aluminium tape and black wrap for focusing

SOUND SYSTEM

- Quality PA-system, big enough for dynamic power and
coverage for the venue. Full range speakers and separate
subbass-speakers for strong low end. Well-known
manufacturers preferred - L’acoustics, d&b, EV, Eaw, Nexo etc.
- 2 Xx monitor speakers, from 2 aux sends.

- good quality mixing desk, 2 x stereo channel.

- The sound for the performance comes from a computer
trough a M-Audio Firewire interface and this needs to be
connected to the FOH mixing desk with the DI-boxes or when
possible straight with 4 pcs of 1/4 inch jack-to-jack cables.



CREW & PROPOSED SETTING SCHEDULE

The need of crew and the setting schedule are subject to local
conditions. If your venue’s circumstances require more time
and/or personnel due to e.g. local union regulations, these

numbers can be adjusted. Set up takes approximately 16 hours.

Total local crew needed:

1Xx Stage Manager

2 x Lighting technicians
2 x Stage technicians

1 x Sound technician

Local crew should be familiar with the venue and the house
electricity feeds, dimmers, sound system, fly system etc. Crew
must be free from other duties during set up times.

The get-in should start one day prior to the 1st show.
Here is an example of an setting schedule with 2 shows.

Get in day
9.00 - 9.30
9.30 - 13.00

13.00-14.00
14.00-16.00
16.00-18.00

Load in and unpacking

Light and video rigging, sound-system set-up, set
preparations.

Lunch

Set preparations and focusing the lights

Focusing and programming the lights, video focusing.

Performance day

9.00-12.30
12.30-13.00
13.00-14.00
14.00-16.00
16.00-18.00
18.00-19.00
19.00-19.45
19.45
20.00

21.05

Programming lights, video testing
Sound check

Lunch

Rehearsals

Corrections (light & video focusing etc.)
Dinner

Warm-up & final preparations, cleaning
Doors open for audience

Performance

End of the show

2nd performance day

16.00-19.45
19.45
20.00

21.05
21.05-23.00

Corrections and preparations
Doors open for audience
Performance

End of the show

Strike down & packing

Duration of show is approximately 63 minutes. Strike down and packing
takes approximately 2 hours.

Technical contact:

jere@w-h-s.fi



ARTIST RIDER

ACCOMMODATION

Accommodation and board for 6 people on the days of
set up and performance

- 6 hotel rooms: 6 single rooms, min. 2 stars

DRESSING ROOMS

- 2dressing rooms with shower (near the place of
performance, heated if necessary, well lit, lockable or
guarded, with chairs, a mirror, a WQ)

- Bottles of water (minimum 4 small bottles for each
performance)

- catering: sandwiches, snacks etc. for 5 persons during
set-up and 2 hours before performance (we prefer
something local)vegetarian option also.

- 2 x towels

- hangers (10) for clothes, ironing board and iron
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CONTACT

France and international: :
ay-rOop [administration/production/diffusionl . o N2
11 Rue du Manoir de Servi/gﬁ , F-35000 Rennes, R

France /e i

Tel. +33(0) 299782919 |
contact@ay-roop.com

WWW.ay-roop.cof |

a*

*

TheaterstraBe 15,/520¢
Tel. +49 241 45048 410
Fax +49 241 450 48.419
info@ute-classenide
www.ute-clas f .de

WHS / Kalle Nio
WHS Tahtitorninkatu 10-12, FI-00140, Finland
+358 50 587 7042 - kalle@w-h-s.fi e

More info, pictures & video: www.w-h-s.fi "*f_f.'.'?f?—,;;‘;-_-', —




